HELLENISM IN ANCIENT INDIA

of the Hindus. He is a boon companion, not the servant, of
a prince or a man of rank; but it is a curious fact, that
he is always a Brahmin. He bears more affinity to Saacho
Pafiza perhaps than to any other character in the Western
fiction, imitating him in his combination of shrewdness and
simplicity, his fondness for good living and his love of ease.
In the dramas of intrigue, he exhibits some of the talents of
mercury but with less activity and ingenuity, and occasionally
suffers by his interference. According to the technical defi-
nition of his attributes as given in the Natya Sutras, he is
to excite mirth by being ridiculous in person, age and attire.

Another peculiarity of the Hindu plays, is the employment
of different forms of speech for different characters. This is not
like the patois of the French comedies or the Scotch of the
English dramas, individual and occasional, but is general
and invariable, The hero and the principal personages speak
Sanskrit, but the women and the inferior characters even the
Vidushaka use the various modifications of that language,
which are comprehended under the term Prakrit As observed
by Mr. Colebrooke with regard to this mixture of languages,
the Italian theatre presents instances in the prose comedies
of RuzzantL But the five act farces, the notion of which was
probably borrowed from the Pgerralus of Plautus, hold but an
insignificant place in the dramatic literature of Italy and the
employment of the Venetian and the Bergamask dialect by
Goldoni is only like the use of those of Somersetshire or
Yorkshire on the English stage, except that it is rather more
prominent and frequent In no theatre however, have we a
mixture of languages exactly analogous to that invariably
used in the dramas of the Hindus*

Although it is just possible that one or the other feature
of the Hindu drama may be due to outside influence, the
subject matter is certainly original* and Indian, The themes
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